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Grim Visage

Opposing and embracing the abstruction of light

_ BYLORIORTIZ

e oqifhasing mob scene
al The Hilchen's house
doors  fereshadlowed

what Maria Hmssabi hoed in
store, As we entered we afready
tasted the harrded oy she
would mirmer in “Stll Smok-

g
Exress is the vislon for this
piece choreographed Dy

Cyprues-horr Fissadal, who has
Ehved i Mew York since 55, Her
sl conslsting of 19 crystal
chandeliers is nwoee redolent of
a Bowery lighiting slwwrooa
B the Rite, '[’11|.':|.' {‘v;‘l'lt‘" o
arwl of, dimmed o a warm
glow or reduced to o nuss of
glass reflecting the lght frem
surroumling ures=—tihe
clesdgn of Joel Fitzpatrick.

Six dancers are dressed for
the Umelight, reflecting Hass-
abi's passion for fashion. all in
blck. ThrecAsFour did the
coslume designs, Hassabi abse
choreagraphs. for the ranwy
arul her groupings suggest o'W
centerfold or a fshdon show,
Performed with fiting e,
the dancers’ movement (5 cye-
proppingt, pedestrian, and trad-

As if langudshing in a paknt-
ing by Houcher, one of the men
stretches on the stdelines and
Blows o Fragibe kiss. Hristouln
Harakas' sweet chaims of
plrouettes, with arms ralsed
and fingers sployed, are insu-
lar. providing no enlranoe.
Jessbe Gold lengthens in badsiy
arabesques booking very Lall
sl trimi Slee slrg@s a v hilles
in & nysterious voloe,

In Ben Brunnemer™s sound
score | hear scmething like the
intro for ~That Girl." or the
song “Dersmnbovr” 10 sbovacs (o0

T wiagecralt taibis om i slarring roks with e Sgiting, movmmesst, snd missss i biaria Hagsabi's "5l Smoltng, *——a obsilathy atsad of
[ ]

skren's whine like WE “Looney
Tunes™ as things gel more
chimstrophoble. The mix is
Lemonjelly, [Dorit Chrysler's
sk, Brunnemer's, amd God-
speed You Black Emperor!

annd performurece ariist, lexes
with great presence. [ can't be
dbenbod there's extrene st
tlon expressed by the six
-I.'.\'.]!ll"ﬂ-.‘-[lhl‘h.’."-h daneers, wihich
climixes in Hamkas's fight

“Still Smoking”
begs for resolution,
eruption,

a change.

Hassabl has said  she's
focuusing less o the performens
Imdivichuadity: she's engaging us
with the dances tight strec-
ture. book. and meod. Saill,
Davvid Ak, actually ovisual

wilh the cobunin alv's standlng
agadnst.

The cast, trough smudl, fils
the stage and a dancer creak-
img downs ke center adsbe
sonehow makes us feel pan of

thee erownd. Hirmkas coughs ot
us unapologeticalty. The sul-
fing atmospliere recalls te
subway where fellow passen-
gers are (oo near anmd very
upright as If o protect them-
sehves agninst dremded germs,
Hassabd's reason for erbeac-
Ing balbets vertiealiy ?

Hassabi ks o Iver bull cenler
stage [n binck briefs abicing ithe
air with scissor legs, She
removes the briefs and her
mnkedness looks valoroans as
well as vulnerable, A clothed
pelivtirem blonde Cadalin Cook
rolls onto her, covering her 1ife-
fess body. Several clutching
caebrces are ocll-phone-cam-
era moments, briel couplings
we're peivy 1o,

Peivises pump in unison. s

like locking in o window ad
Bally. bt with obwious sexual-
ity Ol Floonde couibd poss (or
an avernge hunk Dut §s alse s
respicied choreographor, He's
the only one with o el
expresaton. Ws a sneer. The
otlvers wre fy-hol, as in Serak
Mechelsonm's recent “Daylight.”
Michelson curated Hassabi's
evening fof the Kilchen. Bothy
pleces cam be read ns o very
personal responae, posing as
e,

Christoplier Wheeldon and
the Brooklyn collaborative
Rotnschillds used chamde-
liers as o dramatic Romantle
lemeri—hat & rosese B
sy, Blere it poes for Barogque?
BRocooo? The stagecrall takes
on a stuming role with the
lighiing. movement. ol

s masic. IUs ne bonger opulences
f: but obstacke,

The ballroom s populated
lay the grougs jumplng in unl-
son, fecing us when the lght-
i geds bow—literally. and in
Tunsend. They palr off chancing
formddably in the troublesome
fTorest of ow-lying erystal. I0s
quite ominous, 0% was John
Jasperse's "California® with s
irchdtecturd bidmgs Breaklng at
the rivels,

Hasaabis unseitling work s
s mourul g allenating s
the show of photos in the
Kiichen's upsiairs gallery by
¥io Barrade about the timely
Iasue of walla Betoeen humians
erealedd by barder control. The
dance that's Impencimble s
e Lroubling,

Though Hissald feeds us
with suspense, (easing us with
posaibility, Anally and at besi,
the grim visage that is Sl
Smoking” begs for resolution,
eruption, a clunge.



