Maria Hassabi is performing SOLO as part of Crossing the Line festival (photo by Paula Court)
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This week, Maria Hassabi premiered the first part of what she calls “a dance diptych,” the fifty-minute SOLO, in P.S
122's intimate first-floor theater. As the audience enters the space, the Cyprus-bom, New York-based dancer and

choreographer is |.1|rn ady on T’f‘fuif half covered by a Persian ca f}{* As ambient city noises (couriesy uf sound
designer James Lo) HI wly filter in — cars honking, people shuffling off to work, snatches of conversations — Hassabi

begins to ..“:‘.‘.’ﬂe:i’xru|1| carpet, sprawling over and under it, 'r.wnl.e..*rm “‘llr‘r‘mllm Iy on it, and pick I'I_] it up and
throwing it back on | II“” . She turns the object into a weapon, a prayer mat, a high wire, a piece of furniture,

clothing, and even a I“ jer, very rarely breaking contact. At one point she co :r'_r-. her athletic iu‘.-rjy —a -:‘::;rm.ln:“:r unto
tself, the sinews in her feet, the muscles in her shoulder, the veins in her arm per [c‘-‘-‘ g their own marvelous dance

as it she is lm;hu_ur: the tour corners of the carpet calling to mind the brck w:
to leave

of the apartment she seems unable

As day tums to night, Hassabi's relationship with the carpet gets more emotional — in fact, she never breaks into the
barest hint of a smile, remaining serious throughout. While one sometimes looks in vain for narrative elements of the
ronically titted SOLO — it's really a very d -'fcrr,-nt.v:lnrj of pas de deux — it's a thrill watching what Hassabi the dancer
i5 capable of. SOLO is part of the French Institute Alliance Frangaise’s Crossing the Line festival; the second section,
SOLOSHOW, runs November 12-15 at P.S. 122 as part of Performa 09.




