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Now You See It

CLAIRE BISHOP ON THE LITHUANIA/CYPRUS PAVILION
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IDEPENDING ON WHOM YOU SPEAK TO, the Lithuaniaf
Cyprus pavilion is cither an unforgereably atr
spheric nonpavilion that sets new standards for poss-
mational, sitespecific representation in Venice, o1 an
obfuscating haze of fic
stance. The jury i Vemice clearly took the former
v warding the undertaking a “special mention™
during the vernissage,

a sart, there is the paining: Lithuaman cusator
Raimundas Malsiauskas was invited to organize hoth
national paviliens and decided to make an unlikely
merger. And then there is the building: Kather than
ically decrepit palazeo, he pooled

s withour any core ar sub-

FEIM OUT & FOIma

the budgets to lease the Palasport, 2 fully operational,
multilevel, 1970x-era spores hall locared right nest o
the Arsenale, Inside, there are twi possible routes: the

bongg (seven Mighes of stairs) and the short (three).

T unwiteamply set out on the long route, hunting
for Maria Hassabi's performance Infermission,
A group of us were directed downstairs into
dark, cavernous room where nothing was
i (larer we saw a dance by Lia Haraki
: then sprinted up the stairs to emerge at

the top of a vase, bright baskerball cosrr, flanked by
steep bleachers, We had missed frtersission but
s grand opening. Gabriel
wed by

stumbled into ehe pavilion
Lester gave a rowsing speech. This was foll
an aerobics demonstration by F

Herrera, obeying inscructions delivered in a thick
quasi-Russian accent by Amders Kreager,

Ui the ceiiter of the cour, Lester had instalbed a
sebection of walls, which tumed out 1o be temporary
exhibition dividers donated by various European
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cpanes, InnLalaton view, | i Crpmss paevion, Wersoe. Prot:
Foterias Mastun

msseunss (Comsins, 2013), These were surrounded
by pinecones and wood chips (an insts
Jasen Dudge), while scoreboards with custom elec-
rronics (by Dexeer §
sounding titles
=0a,” at either end of the courr, Other works,
i lading a sound pice by Momen Norbve Halvorsen
and seulptiare by I Cyriacou, were buried
among the Meachers. | missed Myriam
Lefkowitz's guided walks {participants were led
around Venice with their eves shut) and Jurgis
Padkevidius and Sty

ion by

ister) binked the numercal -

the pavilion's shows, “00" and

nir Orn Gudmundsson's

g diagonall
chers with two other dancers, their move

slow choreagraphy—was me

the

ments harely perceprible, Hardly anyone was warch-
ing, b

this made the performers” show-motion
all the muore seriking and otherworldly;
mrnved at a pace completely
Bicnnale's frenetic norm, This was casily the most
ing and beautiful new work | saw in Venice. In
the cemper of the cowrr, proceeding habimghy between
Lester’s Coanans, was with a walkeng stick and
awonky mask (which 1 later Found out was made by
child Eehind me, ewo people were
sleepin group of seven-year-old girls
came marching through in dance outfits, as if ready
foe a chass. Owly s
pure chance, Instead of Venice,
I ekt like T was ma
some placeless, timeless void,

remente from the

this was curated: the rest was
1 natismal pavilien,
ks, suspended in

ity anf ot s
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Only some of the activity | saw was
curated; the rest was pure chanee.

Sarveiga 1s the Lithuanian word for = things raking
emselves,” and ins 3 good descriptor of
fauskas’s cusanng. The yellow leaflet that

M
guides you through the show is elliprical ar besr,

while
was going on, After the first week or so, when the
programmed cvents ended, local Vencrians ammated
the pavilion by adapting their exercise routines (o
this sprawling, fragmented, and utterly incompre-
hensible exhibition. The show closes this month as
local basketball players. reclaim their coure.

e invigilators seemed to have neadea whar

As always with Malatandas, generosity roward
the individual viewer is not a priority; his exhibirions
rend 1o be a3 combination of rreasure hunt, time
travel, and conspiracy theory. If you decide te play
the game, the pavalion becomes a bng-teem puzzle:
The exhibision will anly make sense gradually, over
the next few maonths of even years, as you talk o

others who experienced it joining the dots of its
quasi-fictional extence. The organizing
premise will get no clearer, of course, but as a set of
disconnecred, peripheral experiences the show will
sTart to acquire a mare Eangible characrer.

Is it enoaugh for curators to create mands rather
than arguments? For a large-scale bienmial, almaost
tainly mot, bur for @ pavilion on the margins,
gently chafing rhe main evens, this arategy has some
value. Randomly interweaving the curated and the
noncurated produced a distended parallel universe—
a senshiliey thar will outlive the pavilion's existence,
an opague but indelible impression. O

allearory,

leavin
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